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How Peter Lindbergh
Gave Dior Many
'New Looks'
• La Galerie Dior in Paris is

displaying about 100 photos

alongsideanew sélection of

archivai dresses,revealingtwo

takeson a woman-first focus.

BY MILES SOCHA

For its latest exhibition, La Galerie Dior in

Paris is showcasinglate photographierPeter

Lindbergh, who sharedwith the French

housea long-standing focus on women.

“One of the commonpoints between
Dior andLindbergh is that we both always

put women at the center, being always
the mainsubject,”saidLindbergh’s son

Benjamin. “I think you canseethat in

Peter’s photographsvery well.”
"It’s howboth the garmentand the

photographercanexpresstheessenceof
women,and reflect the characterof the
woinan,” addedOlivier Flaviano, headof

La Galerie Dior.

Taken over a30-yearspan, roughly 100

Lindbergh imagesaredispersedacross

the museum’s 13 galleries, and sometimes

shown next to theactualdressesby
founding designerChristian Dior, or one of

his six successors.

With or without eyecontact,Lindbergh’s
womendraw you in: Linda Evangelista

beamingan infectious smile at a typical

Parisian caféwearing a partially sheer
cocktail dressby Marc Bohan, herhair wet
and combedstraightback; Milia Jovovich
rebellious yet pretty slumpedin a Raf

Simons versionof the strapless Miss Dior
number,surroundedby provocative Jenny

ITolzer slogans, or Tanga Moreau exhaling

cigarette smoke at GareAusterlitz wearing

maharajajewelry andasleek black gown
byjohn Galliano.

The showopenswith the house’s
iconic, waist-pinched Bar jacket,
alongside softer versions by Maria Grazia

Chiuri displayednext to Lindbergh’s
grainy, black-and-white portrayals

onmodels iningling with industrial
scaffolding on the streetsof Manhattan.

“Peter Lindbergh hadanextraordinary
eyewhenit cameto fashion photography.

depictedasstrongyet with a vulnérable,
sensitive side,” said Chiuri, who has
collaboratedlargely with women

photographerssince arriving in 2016 as

Dior’s artistic directorof women’s haute
couture,ready-to-wear andaccessory
collections. “I can recall one image that

really struckme: it was shot for Vogue at

the endof the ’80s andshowedtop models

on abeachin oversizedwhite shirts.”
That landmark image crystallized the

supermodelera- and the Lindbergh era,
too, for hebecameone of fashion’s most

sought-after photographers,
prized for his naturalistic

approachto unveiling beauty
without artifice.

“It’s remarkablejusthowmany

of his imagesmakeup my Visual

atlas,” Chiuri said. “Lindbergh’s
work is filled with poetryand
humanity, and it helpedusto

view fashion through a new lens.”
Visitors to the new show, which

opensto thepublic on Thursday,

cansquint at Lindbergh’s contact
sheets, andreadnotations
scribbledonhis test prints. One

depicts Cindy Crawford with her
handsonherchin without alick

of makeup, promptinghim to

Write: “That’s Cindy with nothing
at ail. I think it looks terrifie!”

The centerpieceof the exhibition is a

2018 megashootcommissionedby Dior for

abook, printsof which hâveneverbeen
shown to the public before.Lindbergh

summonedmodels from ailover the world

- Alek Wek, Karen Elson, Irina Shayk and

Carolyn Murphy amongthem - along with

morethan 80outfits from its archives,

capturedin bustling Times Square,or a

vast studio at Pier 59.
Along the way, visitors caninspect

Lindbergh’s beloved Nikon caméras,

fashion shootshedid forvarious

internationalfashion magazines,anda
completely newhangof Dior outfits across
its entirehistory.

Many relate directly to Lindbergh
photographs,including a pink bias-cut

dresswith floral embroideriesfrom one
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Shalom Harlow in ashoot for Vogue.
Others areattractionsin their own right,

includingthe goldengown Rihannawears

in thenew J’adore Dior commercials,and

the frilly peachdressMarlene Dietrich
donnedfor Alfred ITitchcock’s 1950
thriller “Stage Fright.”

“Photography is really away for us

to look at the history of the house in a

different way andwith a different lens,”
Flaviano saidduringapreview visit on

Monday, asworkers putfinishing touches
on thedisplays. “The whole conceptof the

exhibition is howyou cantell adouble story.

“It’s always interesting to commission

anewlook from other artists,” he added,

referringto theféminine, hourglass

silhouette dubbedThe New Look that
catapultedChristian Dior to fashion

famé after hesetuphis housein 1947.

“ [Lindbergh] changed the représentation
of women in general,and in fashion

magazinesin particular.”
While Lindbergh, who died in 2019, is

practically synonymous with moodyblack-

and-white images, someDior dresses,
particularly during the Galliano era,
commandedcolor film.

Benjamin Lindbergh,who is president
of the Peter Lindbergh Foundation, noted

his fathergrewup in Duisburg, Germany,
andlearnedaboutthe world via black-and-

white newspaperimagery, sohenaturally

gravitated to street photographyand

photojournalism.Hevalued movement

andgrâce in images, inspired by his

greatfriend PinaBausch,while movies,
especially those by Fritz Lang, were
anotheraesthetictouchstone.

“Black-and-white helps you to focus on

thepersonthat’s photographed,insteadof
beingdistracted by the colors,” Benjamin
Lindbergh said. “Peter always said that

fashion photographyshould do more than

justdocumentfashion.”
While his father switched reluctantly

to digital photographyfrom analog
between2006and2008,he introduced

post-production techniques to maintain

thegrainy textureheso loved, his son

explained. “He hatedthe sharpness,the
coldness of digital photography.”

Lindbergh would later incorporate

narratives into somemagazine stories,

though his perennialpriority was forging

arapport with women “so they could
express themselves andasserttheir truth.”

Fashion sometimes played asupporting

rôle in his photos. Still, Lindbergh would
sometimesremove the facefrom his

viewfinder to focus on agorgeous sweepof

fabric, or anarchitecturalvolume.
considered

cultural object,” Flaviano said. “So
the photographsareneverjusta

représentationof reality, they’realso a
mirror of thetimes.”

“For me,every pictureis aportrait - no
matterwhat l’m doing,” Lindbergh told

WWD in a 2015 interview. “From my very
old standpoint,I think everything youdo
should hâveameaning.”

Last September, La Galerie Dior
welcomed its millionth visitor since
opening in March 2022, and “Dior/
Lindbergh” is alreadysold out for the first
two weeks of its run, Flaviano said. It runs
throughMay 4, 2025.

Shalom Harlow

wearing Dior by John

Galliano, photographed

by Peter Lindbergh,

and the actualdress.

Models wearing
Dior haute

couture by Maria

GraziaChiuri,

photographed
in 2018.
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