
Miu Women'sTales
EpisodeCenterson Black
emale

WWD satdown with French filmmaker Alice Diop, director of the 30th installment of the brand'sfilm series,to
discussher episode "Fragments for Venus"premiering atVenice Film Festival.BY SANDRASALIBIAN

MILAN – A Black womanwandersthrough
the hallsofa museum,stoppingto examine
paintingswhilea voiceovercites titlesand

descriptions,revealingtheplacethat
Westernart hasoftenreservedto Black

femalebodies.
Another Black womanmovesacrossthe

streetsof Brooklyn, spendingthe day
observingfellow Black womenaroundher,
hergaze movingfrom acrossingguardto a
commuterin the subway, fromamusician

playing a flute to a lady paintingon a

bench all living incarnationsandmodern

interpretationsof the newVenus.

Thesearethe twomain segmentsof
“Fragments for Venus,” the latestshort
movie in the Miu Miu Women’s Tales

series,whichMiucciaPradalaunchedin

2011 asacommissioning platform
exclusivelyfor femalefilmmakers,who
herewereinvited to expresstheir own

point ofview and investigatetheplurality
of femininity with nosubjectsbriefed
beforehandsoasto avoid restrictions.

Repairinga deformedrepresentationof
Black women is the focusof the 30th
installmentof the ongoingseries,for which

the brandtappedAlice Diop. The
acclaimedFrenchdirector hasbeen
behinddocumentariesexamining

marginalized communities,including “La
Permanence”and “Vers la tendresse”in
2016 beforeher breakthroughfeature

“Saint Omer” inspired by a real-life

infanticidetrial of a Senegalesewoman
waspresentedin Venice in 2022, whereit
receivedaccolades.

NowDiop is back tothe Italian lagoon to
unveil the21-minute moviecommissioned

by Miu Miu, which will premiereat the
Venice Film Festival’s “Giornate degli
Autori” on Saturday,beforebeingreleased

on thebrand’sdigital channelsand,like

the other Tales, madeavailable to stream

on Mubi globally fromSept.15.

“This is the first time I haveaccepteda
collaboration of this kind. .because,for me,

a commission is not enough of a motorto

intimate,morevisceral,”Dioptold wWD in

a Zoominterviewon theeveof the
premiere.

“But it’s hard to savnoto the offer to join
sucha prestigious teambecausemost of the

filmmakers who haveparticipatedin the
[Miu Miu] Women’sTalesare among those
who arethemostinterestingto meand

inspire me the most,” shecontinued, citing
the likes ofLucrecia Martel, AgnèsVarda
andAlice Rohrwacher and defining “all the

women who participatedin thisseriesthe

most important of our contemporaryera.”
Miu Miu first reachedoutto Diop more

than two yearsago, after “Saint Omer”
playedin Venice.Thedirector foundthe
timewasnow ripe to embarkonthe project
as shehasbeenspending a year teachingin

the U.S. andbeenworkingon afree
adaptationof theoeuvreof theAmerican

poetandartistRobin Coste Lewis.

HerMiu Miu episodewassparkedby her
interest in Coste Lewis’ 2015poem

“Voyage of theSable Venus,” “which is
basicallyrevisiting orquestioningthe place
that is givento Black women’sbody in the
history of Westernart. This is something
that’salways beencentralto my workand
seemedparticularlypertinentto meto be
ableto questiontheseissuesin theform of
this film,” shesaid.

“We – Black people come from this

history of paintingin whichwe havebeen
marginalized, objectified,” said the
director,whosefilm wantsto showthat
“we – artists,writers, thinkers = arehere

now. It atteststo the way in whichwe are
now readyto expressourselves.”

To thisend, thefilm includesatracking
shotof contemporaryart, paintings,
sculpturesandphotographythat is an

“homage to all the contemporaryfemale

artistswho inspireme the mostand
sharpenmy days asa filmmaker.” Tributes

additionallyinclude Meshell Ndegeocello’s
song “Thus Sayeth the Lorde,” which turns
American poetAudre Lorde’ ideas against

injusticeinto apoignantcanticlethat
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“I’ve been makingfilms from the

margins,with apolitical intention of

filming thosemargins,becausethoseare
the peopleI comefrom. That’s my
territory, my history,” said Diop. “It’s why I

work. I’ve beenworking onthese

questionstoday, yesterday,always. This is

my path...ifit happensto coincidewith the

zeitgeist, that’s great. But...it’s beenthe

sameway the whole time and I suspectI’ll
beworkingonthesequestionsstill in10

years.”
Describing it as“my mostsimple and

radicalwork to date,’ Diop seestheshort
movie asimportant as“Saint Omer.” To be
sure,there’s a consistencyin the two, not
only in the themesbut alsoin thecast,as
Rwandan-Swisscontemporaryartistand

actressKayije Kagamefeaturesin both.

“I always approachmy films in the same

way, whichis to resolvespecific questions
that each film raises.And to me, there’s no
difference betweena three-hourfilm or
20-minute film, between afiction anda
documentary,”said Diop whenaskedif
therewere different challengesthis time
around.

Ditto for her time inVenice.“When
you’re presentinga film, what’s important

is not whether the film is a commission
from a clothing brandor not...it’s how the

film will bereceived,how peoplearegoing
to talk aboutit,” said the director. “You’re
kind of onedge, there’ssomething feverish
about it becauseyou don’tknow how the
discourseis goingto beshapedaroundthe
film. So in thatway, there’sbeennochange
betweenthe twoexperiences.”

As for the reactionshehopesto elicit,

Diop hasnospecificexpectation.“Maybe
for people to teachme things that I hadn’t
suspectedI wantedto sav.or for themto
experiencerevelationsthat theyhadn’t

imaginedtheymighthave,”said Diop.
“When I make afilm, I’m looking to be
nourished,expanded,mademorelucid.

And that’s what I wantfor thepeoplewho

seeit, too....It’s somethingthatyou can’t
predict...Onecould also expectsilence– a
reactionthat is so deepthat thereis no
speaking. That’s very beautiful, aswell.”

“The film is a form of thought that is
sentout tobereceivedin everyway.
What’s magnificent about makingthem is

that whatyou’ve put into it, it is givenback

to you whenpeople tell youl whatthey’ve
felt, seenand thought,” said Diop. “I make

my films for other peopleto speak.”
Sparkingaconversationis alsowhat Miu

Miu is all about.As per itsVenice tradition,

following the premiereandcelebratory
dinner at Palazzo Cà Corner della Regina

which housesFondazionePrada’s
Venetian outpost the brandwill have

Diop takepartin apanelonSunday.She

will bein talks with fellow directorJoanna
Hogg, who workedontheprevious
installmentof theTales series,titled

“Autobiografia di unaBorsetta,” or
“Autobiography of a Handbag,” and

presentedin Londonin February.
Theeventwill beflankedby anothertalk

betweenMiu Miu’s longtime ambassador

Emma Corrin andMaggie Gyllenhaal, who’s
part of Miu MiuWomen’sTalesCommittee
that includestalentsfromacrossthefilm

industry,alongwith Prada.On Monday, it
will bethe turn ofactressesAlisha Boe,
SarahCatherineHook andMyha'la Herrold

to takepartin a conversation.
Nextup, Miu Miu will return asofficial

partner of Art BaselParis’ Public Program
for thesecondyear, bringingthe "30
Blizzards” showby experimentalBritish
artist Helen Marten to the Palais d’Iéna
from Oct. 22 to 26.
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Hereand above:A behind-the-scenes imageof the30th episode of
Miu Miu Women's Tales,"Fragments of Venus”by Alice Diop.

Alice Diop
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