
BottegaVeneta
LouiseTrotterhasfallen in love with

BottegaVeneta’ssignature Intrecciato
leatherweave,celebratingits50th

anniversary this year and winning a starring
role in theBritish designer’s solid debut.

“The most beautiful thing about Bottega

Venetais that it’s really a workshop,” she

said during a preview aheadof her fashion

show Saturdayafternoon. “Craft hasbeen
thewayweinnovate... Artisansandcreatives

working together to find solutions.”
And ono shortageof dazzlers. These

includeda regal capethatworeits labor
lightly: 4,000 hoursto hand-weavethe
3-mmstripsof brown leather.

Trotter andBottega’sartisansalso found

awayto assemblecolorfulstrandsof
recycledfiberglassinto otherworldly furry
chubbies theyseemedlit fromwithin

– andfuzzyskirts in magnified butterfly
patternsthat shudderedandswishedin
mesmerizingways.

Thedesignerdid not strayfar fromthe

grown-upchicandtextural wizardryplied
by her predecessorMatthieuBlazy, who

faceshis own debutat Chanelon Oct. 6
duringParisFashionWeek.

Yet shebroughtherknackfor austere
yetvoluptuoustailoring,and fresh

appreciationfor Milanese style,having
movedto theItalianfashioncapitalwith
her familyover the summer.

Since takingupher role lastJanuary,
she’salso beenspendingtime in theVenice
and Veneto regions, letting “the feeling” of

theareaseepin, alongwith its colors and

legacyof glassmakingon thesmall islandof
Murano.

“A slight feel of dolce vita. But my
versionof that,” washowTrotter described
herapproachin herstudio,packedyet

tidy a signifierof her work ethic, anda
meticulousapproachto design.

The showunfurled in a minimalistset
bifurcatedbyarches,the guestssettlingin

on coloredglassstools afterinspectingthe

woven leathersculpturessuspendedhere
andthere.

The collection’s loosenarrativewasthe

storyof BottegaVenetaitself, told viasome
of the prominentfemaleprotagonists.

First upwasLauren Hutton, who

famouslycarriedoneof its leatherclutches
in “American Gigolo,” the 1980 film that

alsofamouslyput Giorgio Armani onthe

mapby dressingRichardGere.

Trotter paidhomageby reworkingthe
Laurenbag,andby revisitinga momentin
fashionhistory when Italian andAmerican

sportswearenjoyeda strongcomplicity.

ShealsoinvitedHutton to attendthe
show,the veteranactressgamelyopening
herclutchto showits contents,including
apowdercompactfrom hershort-lived
namesakecosmeticsline, whichshe
launchedin 2002at theage of58.

Why didshestop? “I hatedbusiness,”
shesaid, waving her hands.

Trotter also acknowledgedLaura

Braggion,describedin pressnotesas
BottegaVeneta’s first female creative lead
fromthe 1980sto theearly2000s.

While foundedin Vincenze by Michele
TaddeiandRenzoZengiaro in 1966, by the

late ’70s Taddei handedover the company
to his ex-wife Braggion,whotraveled

regularlyto New York, famouslybecoming

an assistantof Andy Warhol.

“Letting go, andfreedom,” is how
Trotter sumsupthis period, hercolorful

fiberglassdesignsthekind ofthing you
could imaginestrollinginto Studio 54.

But mostly, the designerelaboratedon
the “classicism of Milanesestyle,” riffing

onwhiteshirts,handsomecoatsand full-

legged trousers.
It mustbesaidthat manyof Trotter’s

designsseemedheavy, especiallyfor

spring,whichwasalsooftenthecasewhen

Blazy wasleadingthe house.
But this is no doubtthe productof

her zealfor the intensecraftsmanship

capabilitiesat her fingertips.
Trotter rosetoprominencehelming

CarvenandLacostein Parisin recent

years,but gainedherreputation in the
industry as creativedirectorofJoseph
from 2009to 2018.A fashiondesign
graduatefrom NewcastleUniversity, she
alsoworkedatcontemporaryBritish

labelWhistlesbeforemovingStateside
to designfor Calvin Klein, andlater Gap
andTommyHilfiger.

During the preview,shespoke ofher

affinity for the “soft functionality” that

Bottegapioneeredin handbags,and

admiration for pastdesignslike the
Lauren,which sheenlargedandstretched.

She’s alsocelebratingonefrom the
TomasMaierera, theCabat, which she

re-proportionedandaddedazippered
pouch,andintroduceda clutchversion
with azipper.

Now thatshe’sproven her masterywith
Intrecciato,it would begreatto seeTrotter
elaboratemoreon soft functionalityin the

ready-to-wear,andindulgeherselfmore
with playful designs, like her injection-

molded clogs and those fiberglasscoats, as
much fun asamirror ball. – Miles Socha
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